Section C: Act 1: Billy Elliot Examples 								[Describe]		[Analyse]		[Evaluate]		[Quotes]

	Scene example
	Type of question
	My notes
	Quotes
	Example

	‘Solidarity’ – policemen on stage in a straight line
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(30 mins in – Act 1)
	Use of movement and music
	
	
	The section titled Solidarity begins with 15 policeman stood in a horizontal line across the front of the stage who perform alternating gestures in a sharp and precise manner to communicate their role in society.  The horizontal line could also reinforce the police presence of this time – particularly due to the minor disputes and the anger and tension of one of the biggest and most damaging strikes in Britain’s industrial history.  I think this sequence of movement is particularly effective as the actors perform this with precision and ease in what is actually a complex routine.  The actors have to execute this correctly and in time with the accents of the live music in order for this to be fully effective.   I like how in unison they all drop to one knee and perform pedestrian movement, such as doing up their shoe laces as Billy and Debbie enter from stage right.   It is also effective how the set trucks are slowly moving and setting up for the next scene whilst this is happening which allows for continuity of the performance. 

	Jackie discovers Billy at Ballet class 
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(42 mins in – Act 1)


	Tension / relationships
	
	Jackie:
‘What the bloody hell is going on here?’

Jackie:
‘Wayne Sleep.. Wayne Sleep?’ – pause

Billy:
‘You’re a bastard!.... oh shit’ 


	[bookmark: _GoBack]A scene that is particularly moving is when Jackie Elliot, played by Deka Walmsley enters upstage centre and bellows ‘‘What the bloody hell is going on here?’  This is delivered in a harsh and angry tone to show Jackie’s disbelief as to what he can see.  This scene is a clear contrast to the joy and amazement of Billy’s achievement in ballet which is then quickly shadowed by Jackie’s anger and disappointment.   Walmsley has a strong posture and almost marches over with authority successfully communicating his disgust with Mrs. Wilkinson for letting Billy participate in ballet.  Similarly, when Billy compares it to Wayne Sleep, Walmsley’s facial expression widens and after a pause and change in pitch – ‘Wayne Sleep’ is repeated by Jackie again communicating his disgust and belief in what he is hearing and saying.  In the 1980s in County Durham, ballet was very much seen as a girl activity and Jackie’s reaction could suggest the shame and perhaps mockery he and Billy could experience from others.  In his role as Billy, Hanna successfully communicates his embarrassment during the situation by initially looking away from his Dad and making no eye contact with anyone.  His confidence soon builds and as he announces in an upset and frustrated manner ‘I hate you’ he moves centre stage towards his Dad and shouts in anger ‘You’re a bastard!’  There is then a dramatic pause in which the stage and the audience are completely silent and this is effective as you can tell no one knows what is going to happen next.  Shortly afterwards, Billy realises what he has just said and the possible consequence and nervously worries ‘Ohhhhh…. Shit’ as he scurries off the stage.  This is successful as it reduces the tension just formed and creates humour for the audience however you cannot help but worry for Billy and what may happen next.  

	Billy and Michael – bedroom scene / Individuality 
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(46 mins in – Act 1)
	Characters / relationships 
	
	Billy: 
‘F***ing hell!’ 

Michael
‘It’s f***ing weird if you ask me!’ 

Michael
‘People will think you’re mental!’ 
	The transition from the toilet scene into Michael’s bedroom is effective as we see Billy, played by Elliott Hanna run across the stage and pull the set truck from the wings to reveal this new location.  The transitions involving Billy reveal and exit set with real effort and strength could represent his struggles both with home life and his determination to succeed in ballet.  

In this bedroom scene Michael is exploring a number of female outfits and enjoys trying them on whilst Billy looks on in shock and amusement.  Billy gasps as he expresses his shock to see Michael wearing female clothes ‘F*** hell!’ His broad northern accent particularly enhances his shock and the use of explicit language is very much a reflection of the 1980s and society within County Durham.  Michael, played by Zack Atkinson is clearly in his element and it is his exaggerated facial expressions, his wide open smile and flamboyant and extended open body language which shows Michael’s confidence and free abundance.  I feel this is particularly effective as it successfully shows how Michael loves life and it is nice to see the rapport he has with Billy.  Similarly, humour is effectively created as Billy confesses he has started ballet, Michael announces in amazement ‘It’s fucking weird is you ask me!’  This is ironic as Michael is posing with female dresses in his hands suggesting this was the norm for boys in the 1980s.  Similarly, he says straight faced and confidently ‘People will think you’re mental!’ whilst wearing a red headband, rubbing his chin and posing with hand on his hip. I feel this scene is particularly effective as it creates comedy as the story and themes are quite dark so it creates humour for the audience and is complimented by the big musical number ‘Individuality’ which is one of the clear themes throughout the play. 

	Jackie (Dad) and Tony (brother) argument in the early hours of the morning

(54 mins in – Act 1)
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